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and natural beauty from Aquinas' point of view. This study is fundamental
type and its nature is explanatory-analytical. Information is collected using
the library method and qualitative analysis. This research shows that in both
types, we are facing tangible beauty. Both beauties are imperfect and a
reflection of the perfect beauty of God. Natural beauty is without human
intervention and artistic beauty is without human intervention. God is the
cause of natural beauty. Artistic beauty is not the creation of the face, but the
representation or transformation of the face. Natural beauty is superior to
artistic beauty; because the principle as a measure of beauty is nature, and
artistic beauty is somehow derived from natural beauty. Beauty criteria
(harmony, proportion, clarity, and perfection) are current in natural and
artistic beauty. Aquinas' view of natural beauty is descriptive.
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Extended Abstract

Introduction

Thomas Aquinas (1274-1225) is one of the most influential thinkers in medieval aesthetics. He did not
dedicate a separate section to beauty in his works and only wrote something about beauty when other topics
required it. One of the issues raised in aesthetics is defining natural and artistic beauty and comparing them.
This research is a step to better understand the definition of beauty from the perspective of Aquinas and
explain the relationship between nature and beauty and artifacts. Based on this, the main goal of this
research is to describe the definition and components of artistic beauty and natural beauty and the ratio of
the two from Aquinas' perspective. The main research question is, what is the relationship between artistic
and natural beauty in Aquinas's philosophy?

Discussion

Aquinas has provided a definition of the human mind and the inherent characteristics of beauty from two
different perspectives. Beauty includes three conditions: completeness or perfection, appropriate proportion
or harmony, and finally, clarity. Aquinas follows Dionysius' view on beauty and its relationship with
goodness to a large extent. It seems that we are faced with three definitions of beauty in the works of
Aquinas. In the first definition, Aquinas states that "the beautiful is that which causes pleasure to be seen".
This definition of Aquinas is more focused on sensations. The definition of beauty as pleasantness was
cited in Neo-Scholastic thought. The second definition is similar to the first. In this definition, "the beautiful
is that whose perception causes pleasure". Some have considered this definition utterly independent from
the previous definition. In the first definition, seeing is the cause of pleasure, and in the second definition,
perception, which can be not just seeing, causes pleasure. In this sense, these two definitions are different.
Even though these two expressions may not be considered as definitions, these two can be considered as
substitutes for definitions. In the third definition, Aquinas states that "beauty is a kind of clarity and
proportion". So, the criterion of being beautiful is creating pleasure due to seeing or perception or having
proportion, clarity, and perfection.

The meaning of natural beauty is the beauty that exists in nature without human intervention, and it does
not mean the everyday and ordinary concept. Thomas looked at nature as a divine creation. He believed
that God, as the creator, created nature for the use of humans. In Aquinas's thinking, God is the creator of
nature. God is beautiful, and since nature is His creation, it is also considered beautiful. He emphasizes that
God is not related to creatures, but they are dependent on him. Beauty originally belonged to God, and other
beings benefitted from it. Each creature also benefits from beauty to the extent that it benefits from
existence.

Artistic beauty means man-made beauty. Aquinas's view of fine arts was not in its modern sense, but
regarding art in the general sense, it included any kind of production. Thomas distinguished two types of
decorative and applied art from each other. He considered applied arts superior and believed art should be
functional. Thomas's domain of art is vast. It includes industries and techniques such as cooking, warfare,
riding, trade, and law, but what was most important from the point of view of aesthetics was that Thomas
included literary arts, illustration, and sculpture under one concept.

Conclusion

In defining beauty, Aquinas uses concepts such as the pleasure of seeing or perceiving it and criteria such
as proportion, clarity, and perfection. As God's creation, the world benefits from beauty as much as it
benefits from existence. In his thinking, nature is beautiful because it benefits from existence. In Thomas's
thinking, God is perfect and original beauty, and natural beauty is derived from him and is beautiful in the
next step. Artistic beauty as a human artifact has a different status. Artistic beauty can be beautiful or not
if it has the necessary criteria. In Aquinas's thinking, art means all human artifacts and the function and
application of art in his valuation system make art more valuable. Accordingly, artistic beauty is analyzed
and evaluated according to the criteria of beauty. This research shows that in both types, we are dealing
with perceptible or material beauty; of course, it can be said that there is intellectual beauty in artistic beauty
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as well. Both beauties are considered imperfect and reflection of divine perfect beauty. In three types of
creatures, natural beauty is without human interference. The beauty of art is achieved through human
intervention, and they are considered a kind of bridge between these two creatures. There is a different
aesthetic sense in both types of beauty. God is the cause of natural beauty, but in natural beauty, the cause
is not directly God. Artistic beauty is not the creation of the form but only the representation or
transformation of the form. Natural beauty can be considered superior to artistic beauty Because the original
measure of the beauty is nature, and the beauty of art is somehow derived from natural beauty. The aesthetic
criteria of harmony, proportion, clarity, and perfection are all present in both natural and artistic beauty.
Aquinas' view of natural beauty is descriptive and cannot be considered prescriptive. Still, in the field of
artistic beauty, it is essential to determine what the criteria of beauty are for aesthetic judgment. Aquinas'
view does not seem to help much in interpreting this issue. In future research, it is suggested that Aquinas'
view regarding aesthetic issues be compared with that of other medieval philosophers or other Aristotelian
philosophers.
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